
“O, beware, my lord, of jealousy... 
It is the green-eyed monster, 
which doth mock the meat it feeds on.”



Othello



A modern telling…



…of a timeless story.



A crime movie…



set in a world of corruption



police brutality



and racism.



Shakespeare’s original poetry…



spoken like a mother tongue.



THE PLAYERS:



IAGO
“I am not what I am”



A charmer 



a trusted confidant



a loner, and voyeur.



An NYPD surveillance specialist...



abusing his power.



But against 
our better judgment, 
we root for Iago.



Even though he hates:



OTHELLO



A former child soldier



and refugee



who’s worked his way…



up the chain of command.



But Othello has one weakness:



DESDEMONA



A breath of fresh air…



who goes her own way.



THE STAGE:



Manhattan, 2022.



and Cypress Hills, Brooklyn.



History, hierarchy

and decay.



A love poem to the vast, modern city…



and its frontiers.



“I do love thee. 
And when I love thee not, 
Chaos is come again”



A story of love and passion…



destroyed by jealousy, and lies.



A modern film noir



Mystery



Obsession



Action



Hope...



…and despair.



Epic

and intimate.



Exhilarating

and heart-breaking.



OTHELLO



ATTACHED CAST
DAVID HAREWOOD – Othello

David Harewood has been acting across TV, film and theatre for 
almost 35 years. He is best known for his role in the Emmy Award 
winning drama series HOMELAND, starring alongside Claire 
Danes and Damien Lewis. He also starred in the three-part 
miniseries MADIBA with Laurence Fishburne, the NIGHT 
MANAGER, THE MAN IN THE HIGH CASTLE, MRS. MANDELA, 
and played the role of J'onn J'onzz / Martian Manhunter in DC 
Comics SUPERGIRL, ARROW, and THE FLASH. His film credits 
include BLOOD DIAMOND, THE MERCHANT OF VENICE, TULIP 
FEVER, and FREE INDEED, for which he received an Independent 
Spirit Award nomination. Harewood's stage roles include playing 
Martin Luther King in the premiere of Katori Hall’s Olivier Award 
winning play THE MOUNTAINTOP, starring as Antony in The 
Public Theater’s ANTONY AND CLEOPATRA opposite Vanessa 
Redgrave, and Theseus in the premiere of Moira Buffini's play 
WELCOME TO THEBES at the National Theatre in London. He 
made history in 1997 playing The National Theatre’s first ever 
black Othello, directed by Sam Mendes. Harewood is also an 
ambassador for mental health awareness, recently revealing his 
own struggles with psychosis in the BAFTA nominated documentary 
David Harewood: My Psychosis and Me. He trained at the Royal 
Academy of Dramatic Art and was awarded an MBE in 2012 for 
his services to drama. 



NICHOLAS GREENE – writer/director

Nicholas Greene is a British filmmaker based in New York. His short film, SALAR, made in Bolivia, was shortlisted for the 
2013 Oscars, after winning the Austin Film Festival, and was a Vimeo Staff Pick and Short of the Week. His screenplays 
have been selected for Film Independent's artist development labs, the Cine Qua Non screenwriting lab in Mexico, and 
The Bluelist – a highly selective screenwriting competition managed by Columbia University. He is currently writing an 
original spy thriller for UK producers Wilf Varvill and Lee Magiday (Oscar-nominated for THE FAVORITE). As a 
producer, he has received development funding from the BBC for TRAVELS WITH MY AUNT, based on the novel by 
Graham Greene, and from the British Film Institute for THE WHITE TIGER, based on the Booker Prize winning novel by 
Aravind Adiga. For the last 7 years, he has worked as a freelance TV writer, producer and showrunner in New York, 
focusing on high-profile crime documentaries and historical docu-dramas. Recent crime projects include THE ATLANTA 
CHILD MURDERS, THE CASE OF MARTHA MOXLEY, and THE HOLLYWOOD RIPPER; history projects include the 
acclaimed Ulysses S. Grant biopic GRANT, AMERICAN GENIUS and the upcoming CLEOPATRA. He holds an MFA from 
Columbia University, and is an adjunct faculty teacher at the School of Visual Arts.



MIKE S. RYAN – producer

Mike S. Ryan is president of Greyshack Films and a veteran of the independent film community, having started out as a 
location manager in the industry’s 1990’s heyday with films like Ang Lee’s THE ICE STORM and Todd Haynes’ FAR 
FROM HEAVEN. As a producer and executive producer, he has helped realize many ground-breaking films in the last 
fifteen years, most made under $3 million. He was nominated for an Independent Spirit Producer of the Year Award, 
and was one of Variety’s 2007 “10 Producers to Watch.” His films have garnered nominations and prizes from the 
Academy Awards, Independent Spirit Awards, Gotham Awards and many more. He has taught workshops and given 
lectures at universities and festivals including Columbia, Yale, NYU, Bard, Sacred Heart, Emerson, the Atlantic Film 
Festival, VIFF, Indie Memphis, the San Francisco Film Society, and for the past several years has mentored as a Producer 
Leader at the Venice Biennale College and participated as a producer/mentor at EAVE PLUS in Luxembourg. He has 
seen an enormous number of films and writes criticism for the online site Hammer to Nail, which he co-founded with Ted 
Hope, and as a regular contributor to Filmmaker Magazine. 



SUSAN SHOPMAKER – CASTING DIRECTOR

Susan Shopmaker is one of independent film's most respected casting directors, with over 20 years of feature film credits 
to her name. In 2018 she won the Casting Society of America's Artios Award for Eliza Hittman’s BEACH RATS, having 
won in 2012 for Sean Durkin’s acclaimed Sundance drama MARTHA MARCY MAY MARLENE, and has six nominations 
for previous films, including GOAT, JAMES WHITE, AFTERSCHOOL, and Disney’s ENCHANTED. She has cast numerous 
award-winning projects such a Paul Schrader’s FIRST REFORMED, Darius Marder’s SOUND OF METAL, John Cameron 
Mitchell’s HEDWIG AND THE ANGRY INCH, and Michel Franco’s CHRONIC (Cannes 2015 Award Winner & 2017 
Spirit Award Nominee). Other awards include the SXSW Ensemble acting award for Carlos Puga’s ALL THAT I AM, and 
Best Actress awards for the entire cast of women in Lance Edmand’s BLUEBIRD at the Karlovy Vary International Film 
Festival.



AYANNA THOMPSON – CONSULTANT

Ayanna Thompson is a scholar of Shakespeare, race, and performance, and the Shakespeare Scholar in Residence at 
The Public Theater in New York. She is the author of many books including Blackface and Passing Strange: 
Shakespeare, Race, and Contemporary America. A Regent’s Professor of English and director of the Arizona Center for 
Medieval and Renaissance Studies, she was elected to the American Academy of Arts and Sciences in 2021, and serves 
on the board of trustees of the Royal Shakespeare Company. In addition to her scholarship, Thompson collaborates with 
theaters, theater practitioners, and filmmakers, and has advised productions of OTHELLO and MACBETH both directed 
by Sam Gold and starring Daniel Craig, as well as Joel Coen’s 2021 film adaptation of MACBETH starring Denzel 
Washington and Frances McDormand. 



GREYSHACK FILMS

GREYSHACK FILMS is a development and production entity committed to creative, thought-provoking, energetic new 
cinema designed within a low-budget model. Based in NYC, Greyshack's production services arm facilitates and supports 
productions from script to post, including European co-productions such as the recent film SOY NERO by Rafi Pitts, a 
German-Mexico-USA coproduction which premiered in competition at Berlin '16.

Credits include JUNEBUG, which premiered at Cannes in 2005 and went on to be one of the lowest-budgeted feature 
films ever nominated for an Oscar (Best Supporting Actress, 2005), Todd Solondz’s PALINDROMES and LIFE DURING 
WARTIME; Kelly Reichardt’s OLD JOY (winner, Rotterdam International Film Festival 2006) and MEEK'S CUTOFF 
starring Michelle Williams; Ira Sach’s 40 SHADES OF BLUE (Winner, Sundance Film Festival 06); Hal Hartley’s FAY 
GRIM, starring Parker Posey and Jeff Goldblum; LAKE CITY, starring Sissy Spacek (premiered at Tribeca Film Festival in 
2008), Ilya Chaiken’s LIBERTY KID (Winner of HBO's Latino Film Festival in 2007 and in competition at the Los Angeles 
Film Festival), Béla Tarr’s final film, TURIN HORSE, Winner at Berlin and in competition at the Toronto, Telluride and 
New York Film Festivals; ABOUT SUNNY (Toronto '11), nominated for a Spirit Award for Best Actress; THE COMEDY, a 
drama starring comedian Tim Heidecker (Sundance and Rotterdam 2012); BETWEEN US, (Slamdance)  starring Julia 
Stiles and Taye Diggs; and LAST WEEKEND, starring Patricia Clarkson and Zachary Booth (premiered at San Francisco 
Film Festival in 2014). 



DIRECTOR’S STATEMENT

Othello is Shakespeare’s best movie. That is to say, it’s a simple, intimate tragedy about real people – no kings or 
kingdoms, no warring factions, no star-crossed lovers. But as a story that hinges on racism, with a manipulative narcissist 
driving the action, it’s as relevant and urgent today as it was when it was written over four hundred years ago. 

For me personally, watching the play in London as a teenager had an enormous impact: yes…the actors spoke in verse, 
but it forced me to listen more closely, and feel more deeply. The characters percolated in my memory for years, until, in 
the wake of the Ferguson protests, I conceived of re-setting the story as a police drama. Even since then, my adoptive 
country has grown more divided, and the forces of racism are again taking center stage – more than ever, it’s now time 
to bring my vision for this story to life. 

In adapting Othello for the screen, Iago becomes an NYPD surveillance specialist lost in a lonely world of technology –
someone who watches and listens to other peoples’ lives, while living out his own alternate reality. In contrast, his 
commanding officer Othello is a former child soldier who has worked his way up from destitute immigrant to police 
captain, the living embodiment of the American dream.

But Othello’s success as a black officer in the highly charged world of the NYPD is fraught from the start. He’s adored 
by his colleagues for his fearless leadership, feted by his superiors as a success story, and loved by Desdemona for his 
courage – but this same achievement fuels Iago’s jealousy. Iago never names his true motive for destroying Othello –
and offers up countless false ones – though his trail of abuse slowly reveals his narcissistic, hollow soul. At the same 
time, he’s learnt from watching others how to project a charming persona, and against our better judgment he transfixes 
us: first with the warmth of his personality, then the genius of his enterprise, and finally, the shame of our own silent 
complicity. At its core, this is a story about the destructive power of unchained deceit and self-deception – Iago’s, 
Othello’s, and ours. 



DIRECTOR’S STATEMENT – CONT’D

With the action updated to a vast, modern New York, the tone and style will take a cue from movies like ‘The French 
Connection’, ‘Heat’, ‘The Departed’ and ‘Drive’, combining a brutal realism with arresting, neo-noir visuals, and bold 
characters that answer to nobody. The camera will set the drama against epic skylines and classic vistas, yet will also be 
personal and visceral – close enough to reveal the intimate feelings of confidants, friends, rivals and lovers. Day times 
will feel bright and exposed, night-times inky black but alive, with touches of color from a headlight, traffic light, or neon 
sign. These are characters who live after dark, leading us through the grimy hallways of a city courthouse, an alleyway 
dripping after a summer rain, or the sweaty backstage of a downtown club. Yet even as they speak in Shakespeare’s 
words, off their lips it will sound as natural as urban slang, while their dangerous world remains ever present, and 
distinctly real. 

The plight of Othello is the tragedy of today’s racial injustice: a man who’s risen against all odds, pulled down by 
someone he trusts. By placing the story in contemporary New York, with hardened NYPD detectives speaking in verse, I 
want to create a world that draws on the rich cinematic history of this fabled city, that looks familiar, but feel poetic. As 
a consequence, I hope the emotions that surge forth from these characters – and the tragedy they suffer – can impact 
today’s audience with a timeless warning: that love and hope can be destroyed by lies. 


